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Part five of this module has focused on applying what you have learnt so far by 

exploring the practicalities of designing layouts. Exercises have introduced you to 

magazine and book layouts, presenting information through information graphics, 

developing publicity, and marketing materials in the form of leaflets and posters and 

understanding branding by developing designs across a range of contexts. 

 
Overall Comments 
 
This part of the module required a synthesis of your illustrations and self-directed 

ideas and you have achieved this successfully by demonstrating a strong sense of 

design process, contextual research, and willingness to analyse, test, and adjust your 

designs. Overall it’s been great to see you develop, especially in terms of your 

typography and application of design thinking in new areas. 

 

Magazines and books 

This project explored how designers deal with the essential problem of how to handle 

large amount of type, images and other visual elements on a page. It introduced the 

organizing principles of the golden section, grids and columns and explored how 

these are used in editorial design. You were asked to explore this for yourself by 

choosing a magazine, newspaper or journal and work out the grid or grids they have 

used and then draw up a two page spread using the same grid as the magazine. 

Excellent analysis and practical investigation into how text works in grid formats and 

overall compositions and page layouts. I thought the way you simplified the pages 

down into your own illustrations / text layouts really showed the dynamics at play. 

Your alternative versions of ʻyou can walk aloneʼ worked well, especially where youʼd 

resolved the text on the blue green background (boxes worked, so did white text with 

red subheadings). You approached the alternative contents pages almost as a web 

designer, anchoring the info along the top and side. Not sure if this approach totally 



works, perhaps it needs to be one or the other – your along the top version seemed 

to be the stronger. 

 

While the design of book covers are often the realm of illustrators and photographers, 

designers also play an important role getting the title, author and other details 

working alongside the visuals and in many cases coming up with typographic 

responses to the book instead of using illustrations. As a research point you were 

asked to look at as many variations as you can find of a to see how different 

publishing houses designed their covers and how the covers fit together as a series. 

Then selecting a particular publishing house and describing their design style. 

Excellent contextual research in which you looked at a range of different publishing 

houses. 

 

The Judging a book by its cover exercise asked you to choose a book by an author 

you are familiar with and design two different covers for it, one using illustrations or 

photography and the other using just type. Both versions drew on similar ideas, the 

illustrative one perhaps was stronger because the typography had less work to do, 

though I do like the structural qualities of the typography version. Neither is quite 

there yet, in that they could do with a few tweaks to simplify the design further, but 

the concept is strong, the overall composition works and good use of colour. 

 

Information graphics 

Good information graphics can take dry information and turn it into something 

accessible, engaging and easy to understand. This project explored how this might 

be down through creating graphics and using typography. You were asked to look at 

examples of information graphics, reflecting on their designed and some of the 

decisions the designer made in making them. It asked you to think about what you 

learnt from them and when would it be appropriate to use similar design solutions? I 

really liked your response to this exercise, especially in bringing in Joan Miro into 

your visual thinking. Your final piece playfully hints at a hectic level of activity, running 

up and down stairs sorting things out in the morning. Visually it works well in 

conveying this sense of dynamic and I thought the Miro-esk elements played a part in 

it. 

 

Many design jobs contain tables and forms; you were asked to create a birthday 

poster list that you could use yourself. Worked well and I liked the connection with 



typeface of the month – I don’t know whether there’s another connection to the 

design of birthday cards here, but that might be my typographic mind running on 

overdrive! 

 

Publicity and marketing 

This project explored creating publicity material such as posters, fliers, leaflets and 

booklets. As a research point you were asked to explore the rich history of posters, 

using your own particular area of interest as a guide. You were also asked to design 

an A3 poster and an accompanying double-sided A6 flyer to promote a singing 

course and critique the results. Typographically I thought the poster suggested an 

interesting way forward, with the bulging type becoming a visual vocalisation of the 

signing class. However the rest of the poster (images in the background) felt a bit 

unnecessary visually, almost as if you were filling the space. Overall it worked but 

perhaps lacked the punch needed to compete on a busy noticeboard, there was 

perhaps too much visual depth in the piece, and generally needed to be more direct.s 

 

Branding 

Branding is often a key element of an organisation’s publicity and marketing. You 

were asked to explore this by researching and mocking up ideas for a logo and 

letterhead for a Chance Housing Association. We suggested that you asked friends 

and family to critique your work and if you needed to go back and adjust your 

artwork. Good choice of typefaces to suggest friendly / approachableness with 

dependency in the final version. The sloping text gives the piece a good visual 

dynamic but maybe suggests all their houses are at a tilt. The descending g of 

housing connects to the white space around the logo, finding an equivalent link with 

the word Chance could have pulled the whole thing together (or perhaps not 

connecting the g to the bottom would’ve given you a different dynamic). I can see lots 

of possibilities with the colours in combination, and it was good to see you designing 

the logo in black and white / tonally first of all to define it’s structural qualities. 

Excellent design process throughout with plenty of ideas to choose from, personally I 

thought the accented A had possibilities, especially if you linked the solid black link 

into the roof shape. 

 

The French Hen exercise asked you to develop some ideas for a logo, mocking them 

up as menu covers, an outside sign, a window detail, a T-shirt, paper napkin and 

beermat. I really liked the French Hen logo, it had a French retro / 60s feel that did 

make it ‘tres chic’ in a way that perhaps the photos didn’t (though I also liked the 



irony at play with the farmyard photos)! Visually, the limited palette and use of 

typography worked really well. The black and red and use of simple shapes gave the 

whole piece an effortless simplicity underpinned by visual strength. Logos are 

deceptively tricky things to pull off, and my only reservation was the object the Hen 

was stood on – it’s the largest visual element in the logo and the hardest to read – 

perhaps it would be worth thinking about whether you can get the typography to do 

the job of the mound, making it less dominant, or defining it as a shape which has 

more meaning elsewhere in your designs?  

 
Feedback on assignment 

You were asked to design and layout an eight page annual review for the Gerald 

Anthony Furniture Store charity. Overall I thought this was an excellent response to 

the assignment, in which you moved beyond the brief to think about how your 

designs would be integrated across a range of media and in all possible contexts for 

this charity.  

 

The development of the website showed a sophisticated approach to your design 

thinking, linking an excellent understanding of the constraints of web design with a 

set of well thought through design principles. Consequently your designs evolved and 

adapted as you went and you showed a flexibility in your thinking and approach while 

maintaining the core values of trying to keep it all simple and approachable.  

 

Your choice and combination of colours worked really well and providing a core 

sense of identity throughout the website and other aspects of your design. Working 

through a range of different tones – light, mid, dark blue in combination with light, mid 

green and white gave you enough variation to keep the colours vibrant and 

interesting without being too busy. You certainly managed to keep the consistency 

working throughout. The only element that I felt needed a bit of a boost was the logo 

itself – I thought it worked perfectly well in combination with all the other visual 

elements on the page, but once away from that it started to feel a little flat. Basically I 

think it could have done with a different typeface, just to pull it out. You used Stencil 

Std Bold on your numbers at this worked well in combination with your other choices, 

perhaps a font along these lines (Clarendon, slab serif, etc) might have given the 

logo a bit more identity, that or you used some of the furniture illustration that were 

great?  

 

Excellent decisions in your choice of typefaces and in terms of building your 



hierarchy, though some of your line lengths tended to be a little too long, which 

makes it harder to read, especially online. 

 

In terms of interface and web design I thought you made some really informed 

decisions as to how to layout your information, providing a simple and clear set of 

buttons and links and you integrated your overall design into the website excellently. 

 

The Annual Report brought all of these areas into play and I particularly liked both 

your use of the furniture icons from the website but also how you built these into 

statistical info-graphics pieces. The only element I was less certain of was the block 

section headers, which felt a little heavy in comparison to the rest of the work – 

perhaps the corners needed to be rounded or the combination of colours lighter? Not 

sure about the first letter of each paragraph being pulled out either, perhaps a little 

over decorative given your aim to keep it simple? 

 

Overall a really in depth approach to your design process and a well-considered set 

of designs that, with a few minor tweaks, I could see working for in a real world 

context successfully. 

 

Learning Logs/Critical essays 

Your online learning (b)log has been an excellent way to document your progress, 

providing a level of depth to how you present your working process and connections 

to a wider appreciation of visual language / culture. The tabs function has made it 

very useful from an assessment perspective and I’ve enjoyed the sense of 

personality and energy you’ve managed to establish online. 

 

Suggested reading/viewing 

Thanks for the link to the Verena Gerlach interview – I agree, a very nice g! It’s good 

to see your interest in info graphics and I can see their influence in your work – you 

seem at your most creative when you have a lot of information to organise and 

structure. If you haven’t looked at this already then Data Flow: Visualising 

Information in Graphic Design R. Klanten (Author, Editor), N. Bourquin (Editor), 

S. Ehmann (Editor) might be worth looking at. 

 

Assessment 

This is your last assignment for the Illustration Module. If you have decided to put 

forward your work for assessment, please re-read the section on assessment in your 



Student Handbook. Your Assessment and how to get Qualified study guide 

gives more detailed information about assessment and accreditation. For 

assessment you’ll need to submit a cross-section of the work you’ve done on the 

course. You’ll also need to submit your learning log, sketchbooks and tutor reports. 

You can also find support from other students on the OCA forums http://oca-

student.com and if you really get stuck please get in touch. 

 

http://oca-student.com/key-resources 

 

Pointers for future learning 

I don’t know if you have considered undertaking any other OCA modules, if you 

would like any advice on what is available then you can find out more at the OCA 

website http://www.oca-uk.com/, talk directly to advisors at the OCA or I would be 

happy to discuss options with you. 

 

Now that you have completed the module OCA will be getting in touch with you with 

an evaluation questionnaire for you to fill in. It’s really important to get a sense of how 

you have enjoyed the module and understand how we might be able to improve the 

module in future, so any feedback would be gratefully received. 

 

I hope you have enjoyed the module I have certainly enjoyed working with over the 

last year. 

 
Tutor name:  Christian Lloyd 
Date  8 June 2012 
Next assignment due  
 
 


